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(4) BRL 7%, 12RO BEICHRE T2 L, (EMBEOMENZETIZRD
2\,)

(5) HHEME®REIIZOWTIEX, BHOMEL vy bF5ZL2d 5,
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Viewed as a type of composition rather than on its own terms Rhapsody in Blue resists
classification. At its appearance critics saw it as an example either of jazz or of modern music — or
both. It was, after all, premiered by a famous jazz band at a concert entitled “An Experiment in
Modern Music.”

In a cepntury characterized by the unpopularity of its most prestigious music, the popular
success of the Rhapsody has made it suspect. Critics might accept it as a better example of light
music, but would not place it next to the works of Stravinsky, Schoenberg or Bartok. Or, worse,
they deemed it bad art masquerading as the real thing — kitsch, The persistence of the classification
problem points to the hardening of musical ( 1 ) in this century, as popular and high
forms differentiated themselves from each other. Despite this tendency, “high” composers have
pursued projects of *gebrauchsmusik and other ways of returning to the everyday world or
abolishing the supposed boundaries between art and life, and pop musicians from Gershwin to
Benny Goodman, Frank Zappa and Paul McCartney have tried to cross over into the classical area.
Gershwin’s success in (Dboth fields, however, remains unique. _

Although Gershwin was never considered a jazz performer he has contributed to jazz in two
ways: as a composetr of jazz standards like “I Got Rhythm,” “Embraceable You,” and

“Summertime,” and as a composer of concert works whose idiom derives from jazz. Undoubtedly

Gershwin’s huge success in @both areas overshadowed the parallel accomplishments of such
African-American artists as James P. Johnson, Fats Waller, William Grant Still and even Duke
Ellington. Jazz writers, both black and white, have accused him of gross appropriation of an idiom
that was not rightfully his. They cite the Rhapsody as a prime example of commercially successful
fake jazz, part of a long history of cultural theft from Stephen Foster’s plantation songs to the
Beastie Boys® white rap. While the facts of racial injustice are indisputable, however, the relation
of black and white musicians in the formation of the many musical styles associated with jazz is a
complex subject. In music, appropriation is often the sincerest form of  ( 2 ).
(3 Rhapsody in Blue is an enduring monument to the love affair of Americans — and people around

the world — with the African-American idiom that became the most influential language of

twentieth-century music.

(Gershwin: Rhapsody in Blue by David Schiff, © Cambridge University Press.

Reproduced with permission of Cambridge University Press.)
&3

*gebrauchsmusik: music composed for use outside the concert field
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a. boundaries b. differentiation ¢. meaning d. categories
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a. friendship b. admiration c. denunciation d. compassion
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The two meanings of globalization are emblematic of the two
contradictory ways in which ‘world music’ is understood today. In the
course of this book I rely on both meanings for my own examination of
what world music is today, paradoxes and all. For many, world music
represents much that is right in the world, indeed, the very possibility
that music and music-making bring people together. The sheer volume
of world music - on the radio, CDs, and the Internet, and in university
classrooms and books with diverse readerships - has never been greater.
When it comes to celebrating globalization, world music is always

within earshot.

(World Music: A Very Short Introduction by Philip V. Bohlman. © Philip V. Bohlman 2002.

Reproduced with permission of Oxford University Press through PLSclear.)
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Catholicism was first introduced to Japan by a Jesuit priest, Francis Xavier, in 1549. It
spread nationwide due to the evangelizing activities of the Jesuits who came to Japan after
Xavier, and also due to the protection afforded by baptized feudal lords who sought to profit
from overseas trade. However, the ban on Christianity, which had begun with an edict
issued by Toyotomi Hideyoshi expelling the missionaries, was tightened under the
Tokugawa Shogunate, by which all the churches were destroyed and all the missionaries
were ordered to leave Japan. In 1637, during the nationwide ban on Christianity, remaining
Catholics took up arms against the tyranny of their local lord and were besieged in Hara
Castle. The Shogunate was shocked at this Shimabara-Amakusa Rebellion and adopted its
national seclusion policy to prohibit the arrival of Portuguese ships that could be used to
smuggle missionaries into Japan. After the last missionary within Japan had been martyred
in 1644, the remaining Japanese Catholics could only maintain their faith and communities
on their own in secret. These believers are referred to as Hidden Christians. Many such
communities disintegrated in rapid succession in the latter half of the 17" century due to a
series of large-scale crackdowns on remaining Catholics, forcing them to either renounce
their religious faith or be martyred. »

Hidden Christian communities disappeared in Japan except for the Nagasaki region,
where Catholic missionary activities had taken place more extensively than in any other
parts of Japan in the initial phase of the introduction of Catholicism. This region provided
the foundations for the maintenance of the secret faith even into the 18" century and
afterwards. Here, Hidden Christians tried to find ways out to practice their secret faith.
Their own objects provided a focus for their worship: for example, a mountain and an island
in Kasuga Village and Sacred Places in Hirado, everyday items that were used in their life
and work in Sakitsu Village in Amakusa, sacred images in Shitsu Village in Sotome, and

Shinto shrines in Ono Village in Sotome.
(World Cultural Heritage, Hidden Christian Sites in the Nagasaki Region. hitp:/kirishitan.jp/en)

1. For what purpose did the baptized feudal lords come to believe in Christianity?
2. Why were the communities of Hidden Christians maintained in Nagasaki region?

3. In what ways did the Hidden Christians continue to practice their secret faith?

Give two examples.
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