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REQUIEM "dialog with the sky"
A prayer for Northeastern Japan

clumusica friendship concert for charity, no. 4

2012 5.23(wed.)18:30- University Hall, Kyoto City University of Arts

Organiser : clumusica, Nakamura lab. of composition, Faculty of Music,
Kyoto Clty University of Arts [075-334-2363, nakamura@kcua.ac.jp]
GEIDAIMAE bus stop from Kyoto station [platform C2, KEIHAN KYOTO KOTSU Bus No0.2,14,28](45min.)
In collaboration with Research Centre for Japanese Traditional Music, the Department of Humanities,
Kyoto Seika University and Osaka College of Music
Supported by Japan Society for Contemporary Music
The Japan Federation of Composers Inc.
Assisted by Istituto Italiano di Cultura, Osaka

*All contributions will be donated to those who suffered so greatly from the disasters, with
assistance from the Kyoto Shinbun Welfare Work Team.

VOX BALAENAE (1971) [George CRUMB,1929-] U.S.A.
flute : TIAN chengyuan cello : ONISHI Yasunori  piano : KANATA Hitomi
Hipnagogic Il (2011) [Jessica CHO,1978- ] Malaysia
flute : TIAN chengyuan clarinet : ITO Sayoko percussion : KAMINAKA Asami
piano : KANATA Hitomi violin : NAKAMURA Kimitoshi cello : ONISHI Yasunori

DUDUYUNYUN (2011) INAKAMURA Noriko, 1965- ] Shiga, Japan
17gen | MIWA Tsutomu 17gen Il OE Miyako

Snake in Bodly (2012) [MASUDA Mayu1981- ] Kyoto, Japan
koto - uta : NAKAGAWA Kayoko soprano : INOUE Shiki

LAMENT 201 1 [IKEGAMI Satoshi, 1949- ] Yamaguchi, Japan
koto : OE Miyako

From my Deep Sorrow (2011) [IZUMI Koji, 1947- ] Tokyo, Japan
koto : NAKAGAWA Kayoko violin : NAKAMURA Kimitoshi

REQUIEM (1999) [Carlo FORLIVESI, 1971- 1] ltaly

8-Channel Electronic Music

Our world was changed by 3.11.
It was after nine years and half a year exactly, after 9.11 happens.
Last November 23, clumusica (“clumsy music”) offered a prayer of music towards the sky
in Shiga, the place where clumusica originated.
Over a half a year has passed since then.
From the 3rd performance “VOX BALAENAE” we move to music which mourns for 3.11,
Connecting east and west, echoes in dialog with the sky,
A spherical requiem for all.--NAKAMURA Noriko [clumusica]

RELATED EVENTS:
A Musical Offering for Northeastern Japan:
"REQUIEM"~A Conversation with Carlo Forlivesi"
2012 5.21(mon.) 18:00-20:00 Place: Kyoto Seika University

[Honkan Lounge] next to the bus stop that comes from Kokusai Kaikan subway station.
Fur further information, please contact: rebecca@kyoto-seika.ac.jp

"Currents in the Western Cultural Sphere ~ About my original work”
two lectures by Carlo Forlivesi
2012.5.30 (wed.) 13:30-15:00, 15:15-16:45 Place: Osaka College of Music

Fur further information, please contact: changsu@mac.com

Carlo Forlivesi is an Italian composer, performer and researcher. He studied at Bologna Conservatory, Milan Conservatory and the Accademia Nazionale di Santa
Cecilia of Rome. He then joined IRCAM in France, and subsequently DIEM in Denmark, Tokyo College of Music (Monbukagakusho), and Northwestern University
(Fulbright Commission). Forlivesi has received numerous awards and conducted extensive research in the field of traditional Japanese music and dance including
the ethnic music of the Ainu. His music is regularly programmed by festivals and theatres worldwide. Forlivesi has composed works for orchestra, choir, chamber
music, dance, electronics, and traditional Japanese instruments as well as choreographies and written works. He lectured at the Tokyo National University of Music,
the Sapporo University, the Northwestern University, the Paris National Conservatory, the Paris Sorbonne University, the University of Adelaide, and the University
of Melbourne. Forlivesi is now a professor at the Italian National Conservatory, Cagliari.
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