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Kyoto City University of Arts — Research Centre for Japanese Traditional Music

_Public Lecture and International Symposiu

Music and Modernity in East Asia:
Creating Research Databases

39th Publiec Lecture and Performance:

Musical Modernity in East Asia and Composition
Thursday, November 20, 2014, 13:30 ~ 17:30
An event anticipating the move of the Kyoto City University of Arts to the Sujin area near Kyoto Station

Kyoto Shimogyo-ku Citizens Activity Centre

38 Kamino-cho, Shimogya-ku, Kyote 600-8207, Japan

Admission is free, but as seating is limited to 50 places booking is essential.

I Nakamura Norike (Composer: Associate Professor, KCUA) : The composer’s East Asia
Part 1 Lecture 5 : g : : : ;
Ishida Kazushi (Music Critic) The formation of modern music culture in East Asia
MNakamura Noriko will tallk about her compositions for traditional Asian instruments, and her engagement with a number of composers and
performers in the East Asian region. Ishida Kazushi, the author of a pioneering compendium of composers and performers in Japan, China,
Korea and Taiwan, will discuss the trajectory of modern music in the region, and the creation of a contemporary East Asian music culture.

T | PEETRONESTE  [mafuji Masatard (Nagauta shamisen) Tradition and innovation in nagauta musie

Performance and discussion in Japanese with Takenouchi Emiko (Associate Professor, Kyoto City University of Arts = KCUA), Takeuchi Nao
(Lecturer, KCUA) and Yamaguchi Atsuko (Graduate student. KCUA)

Imafuji Masataré hails from Kyoto and was designated as a Living National Treasure in 2013 in recognition for his role in transmitting the
tradition of nagauta shamisen and in composing new works for traditional instruments.

In this session. he will present some of his compositions, and will engage in discussion with members of the Research Centre for Traditional
Japanese Music (RCJTM). The discussion will focus on nagauta as both traditional and as modern music in contemporary Japan

- Nakamura Noriko, Ishida Kazushi, Imafuji Masatars.
Part m Panel-Discussion Anchor: Takenouchi Emiko
= :
Symposium:

Music and Modernity in East Asia: Creating Research Databases
Friday, November 21, 2014, 10:00 ~ 17:30
Kyoto City University of Arts

13-0 Kutsukake-cho, Oe, Nishikyo-ku, Kyoto, 610-1197, Japan

Speakers will include:

Chae Hyun Kyung (Ewha Womans University Music Research Centre) Issues in the Development of the Database for Research
in Modern Bast Asian Music: Wang Yingfen (National Taiwan University Graduate Institute of Musicology) The Music and
Performing Arts Database of Taiwan Daily News, 1898-1944; Hugh de Ferranti (Tokyo Institute of Technology)

Paradisec: The First Ten Years of Documenting Endangered Cultures in the Asia-Pacific Region: Tokumaru Yesihike (Guest
Professor, RCJTM) Building music research networks in East Asia; Lueciana Galliano (Visiting Research Scholar, International
Reaserch Centre for Japanese Studies) Music as Representation: Japan. Fluxus and the Fludisation of Art: Kakinuma Teshie
{Professor, KCUA) An Oral History of Fluxus: Takenouchi Emike (Associate Professor, RCJTM) RCJTM' s collections, databases
and research agendas: Alisen Tokita (Director, RCJTM) Musical modernity and shared research agendas in Bast Asia.

In the computer age of “big data” issues of data storage. management, and use present challenges for research institutes around the world. The
symposium will address these pressing issues, focusing on the approaches being developed for the purpose of music research in the East Asian
Region. It will explore new possibilities for collaborative research projects and data sharing. particularly for research into musical modernity,
a research theme that has heen hindered by the colonial legacies in the region, but which is essential to our understanding of contemporary
music culture, and the relative positioning of traditional and western music in these societies.

l‘]nquirics and bookings: DU')IiC(‘@I(CU&.ﬂC.j]’J Booking open from October 1st.
Presented by the Research Centre for Traditional Japanese Music, Kyoto City University of Arts

AN G2 EHAT (H A 2512 B i 3 255 F 2 0)

Kyoto Ciry Universicy of Arrs — fouaded ia 1880 —




	39_1
	39_2

