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1. IRDLEZ Hi A THRINITE LR SV,

One important characteristic of Modernism is the uneasy relationship between a given artistic
medium and all others."” For certain twentieth-century composers, the borders between music
and the other arts were strict and impermeable; but for others, these borders were fluid,
perhaps even wholly unreal. This point of ( X ) was especially noticeable with respect to
music and spoken language, since it has always been difficult to tell exactly where one ends
and the other begins: both of these artistic media consist of sound that varies over time
though in one case those sounds are called notes and in the other case phonemes.

The word “music”—roughly the same in all European languages—is derived from the Greek
mousike, which refers to anything governed by the Muses, that is, to any fine art whatsoever.
Therefore, in Western culture there has been a certain primary feeling that the arts are (y )
one, and that any attempt to divide music from poetry, painting, and other arts is bound to be
somewhat arbitrary and infirm.

(Republished with permission of The University of Chicago Press, Modernism and Music,Daniel Albright,2004;
permission conveyed through Copyright Clearance Center, Inc.)

(1) ZZAT) 2D L DI H - & b RFEEZ#A T, TORTEHE I LRI,

A. subvention B. convention C. contention D. attention

Q) ZEF(y)E O HDICH - & b RFEZRA T, ZORMFEZEZIRIV,
A. never B. peripherally C. ever D. fundamentally

(3) T#% (1)@ the uneasy relationship between a given artistic medium and all others 7% .+
HALDIEMFIZ L o TED R IR B D Th TP AW L2 E 0,

@) TRRA)DOERIZONWT, THUDNBUETHRYREZTLZ LB DONE ) hEik
AR ZOBZBEEIZH L E 0,

QIROLEONEZ AARZETERH L ET, RIS TAHSOERZ IR &
AN

If you’re under ninety, chances are that you’ve spent most of your life listening to electronic
music. The experience that used to be called music up until the 1920s—Iistening to someone
sing or play a musical instrument live and unamplified—actually forms an increasingly minor
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percentage of our listening experiences now. Instead, we listen to records, or we listen to the
radio, or we go to see musicians who transmit electronic signals through electronic PA
systems. It might seem extreme to include all the products of the recording age under the
umbrella term electronic music, but I think it’s warranted.

(Brian Eno. Ohm: The Early Gurus of Electronic Music. Ellipsis Arts CD 3670)

3. RO FE & i A TR ICHEE TEH AR SV,

Mechanism, the core paradigm of modern science® from the mid-seventeenth century
onward, describes the world as a machine—a great clock, in seventeenth- and eighteenth-

century imagery—whose parts are made of inert matter, moving only when set in motion by
some external force, such as a clockmaker winding the spring. According to this originally
seventeenth-century model, a mechanism is something lacking agency, produced and moved
by outside forces; and nature, as a great mechanism, is similarly passive. Assuming that
living beings are part of nature, according to this model, they too must be rationally
explicable without appeal to intentions or desires, agency or will.

This ideal of explanation is standard in the natural sciences, and even the human and social
sciences frequently strive for natural-scientific explanations in which agency is absent. The
ban on agency seems as close to the heart of what science is as any scientific rule or
principle. To violate it seems tantamount to lapsing out of science into mysticism.

Yet historical scrutiny reveals that this model of science itself had a theological origin.® A
material world lacking agency assumed, indeed required, a supernatural god. The
seventeenth-century banishment of agency, perception, consciousness, and will from nature
and from natural science gave a monopoly on all these attributes to an external god. [...] This
mode of science relied upon a divine Designer to whom it outsourced perception, will, and
purposeful action. In other words, the principle banning agency from nature and natural
science was not only an informing principle of modern science, but was simultaneously and

informing principle of modern theology.

(Republished with permission of The University of Chicago Press, The Restless Clock:A History of the
Centurisea-Longu Argument over What Makes Living Things Tick,Jessica Riskin,2016; permission conveyed
through Copyright Clearance Center, Inc.)

[5£])
inert = {5
banishment = j& fi%
theology = f#1°%

(1) Describe in your own words what “the core paradigm of modern science” is (see
underlined sentence A)

(2) Explain what the “theological origin” of modern science is (see underlined sentence B)
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LETORIE, URARLENLEE TH bOTHHDIZEN LT, A ABOERE
ST NI RO TH B, |

(LIBFTEFn [V R AOEFE/ — b hdAmETtt. 20184 X Y)
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