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88 : Susan McClary, Conventional Wisdom: The Content of Musical Form, Berkeley, California: University
of California Press, 2009, p.63. (—¥#Fk%)
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88 : Mark Katz, Capturing Sound: How Technology Has Changed Music, Berkeley, California: University of
California Press, 2010, p. 53-54.
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" Lieben Sie Brahms? von Frangoise Sagan (1961)  [7'7 — L A3 &7 E ] (1959 4F), 75 vV ADER T 5 vV —X -
FH K BN (RRE © dimez-vous-Brahms?), 1961 EiC [X X7 b% b 5 —E Goodbye Again] £ \>H £ 4 b
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Hi# . Wolfgang Sandberger, “Bilder, Denkmiler; Konstruktionen — Johannes Brahms als Figur des kollektiven
Gedachtnisses.” In Brahms Handbuch hrsg. von Wolfgang Sandberger (Stuttgart Metzler/ Kassel:

Barenreiter; 2009), S. 2-3.  (—H&REE)
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1. ROXEDOTREZEBAREICRLES L,

COREFIEFEELDOBRICEY, HEOAZEHLTLET,

(Franco Brioschi e Costanzo Di Girolamo, Manuale di letteratura italiana’ storia per generi e

problemi, dai Cinquecento alla meta del Settecento, Torino, Bollati Boringhieri, 1994, p. 865.)
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COFRBIEEEEELDERICEY, HEDAZEHLTLET,

(Le Guide Mondadori, Roma, Milano, Mondadori, 2003, p. 36.)
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