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What is current is always changing, “This is true in life and in japanese painting, which is now connected
with all the information that multiplics in our daily lives. As a result, the varicties of japanese paintings
have also multiplied with each variation branching off into even more varicties. What even is japanese
painting anymore? What should I show to express what can be done through japanese painting? Artists
see the world through their own lens, The “moment” that the artist painted in and the “moment” that a
patron views the painting can meet at this exhibition. I have created a platform where those two

moments can meet in the “present.”
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