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old taima hemp, turmeric dye, safflower dye
70.8x80.6cm
Private Collection h
Enal e ded Eign fB,'o:rn in Harderwijk, Netherlands. After graduating from
2024 Amsterdam Fashion Institute in 2004, completed her
gg’ B’*’;:;";‘:fn’"p- indigo dye ( ) studies at the Sandberg Instituut. Currently, based in
Private Collection Amsterdam and Kyoto. The artist has stated that she
focuses on the four key elements of material, graphics,
E':: ntended #121 technique, and color. Her works often begin by exam-
2024 I I 1 ining archival materials and the working practices of local
;rf ;igaor;a;p, indigo dye, turmeric dye ‘ craftspeople. The exhibited work employs traditional
Private Collection | Japanese hemp fabric collected by Yoshida Shinichiro,
I l I which Engelgeer has reconfigured. The irregular lines that
szmnm #Ho7 reveal the original kimono seams, together with new hues
2024 formed by overlapping fabric layers, imbue the material
ggl ;Tga'r':nmp' indigo dye, safflower dye w . with a narrative of history and memory, producing a subtly
Private Collection ' restrained composition of color fields.
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The National Museumn of 1 1
Modern Art, Kyoto Born in San Sebastian, Spain. After studying at the Acad-

et Imamura ) emy of Industrial Design Eindhoven, The Netherlands,

completed her studies at Jan van Eyck Academy in 1974.

T2
W o Sange, Lotus Hendriksen maintains studios in Amsterdam and Paris.
{ Petals #97-1 Her travels to many parts of the world, including China’s
1997 desert regions, India, Algeria, and Japan, have deep-

wused cloth (silk, ramie, cotton),
Chinese ink (sumi)-dyed,
mud-dyed

ened her reflections on duality. She explores how two
opposing elements can coexist and combine to form a
single narrative. Silence Fragile, made during the COVID-19
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The National Museum of pandemic, features translucent, sack-like modules in
Modemn Art, Kyoto varying skin tones that suggest sensitive and fragile
Photo: Imamura Yuji ] b bodies mutually supporting one another in a circle. £
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_Hggv\ﬁf_%o5 g ’ . 1998 2021 2021
Eﬂ iz g ¥ 5 s D n % g o . hydrophilic gauze, acrylic, Japanese paper tracing paper, aniline  tracing paper
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Born in Tokyo. Completed the Master's Course in e
Dyeing and Weaving at Kyoto City University of Arts et o
in 1965. Tanaka describes her practice as “weaving
time." Hand Weaving Fabric may at first appear to be \_<
plain white cloth, but the red and blue warp threads
subtly alter the surface, revealing the solid presence of
structurally concealed elements. The Kesa series, pro-
duced after the deaths of her parents and referencing o /
the yin-yang and five elements of the East Asian tradi- >
tion, is composed of old fabric scraps joined together,
then dyed with sumi ink and stitched. By layering F ;
thread over richly patterned fabric associated with
ritual scattering of flower petals, she draws on personal o

experience to represent an interconnected cosmology.




el

The National Museum of Modern Art, Kyoto, which
opened in 1963, has presented textile-based works
since its early years. The museum’s continued
focus on this medium is aimed at reexamining,
in hght of today’s circumstances, the artistic
potential and critical perspectives of the works it
has shown thus far.
Thirty years ha_ve passed since the museum fea-
tured the work of Leonne Hendriksen in Beyond
Textiles: Four Dutch Contemporary Artists (1996).
The recent work by Hendriksen featured here
explores the solidarity we need amid the current
climate of instability, which became impossible
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to ignore during the COVID-19 pandemic. The
e translucent, sack-like modules arranged in a
h: — circle represent a community of human bodies
held together by mutual support.
With the physicality foregrounded in Hendriksen’s
work as a key concept, this exhibition examines
— T approaches to textiles in w.hich materia'lls, struc-
MURAYAMA Yoriko L { ] tures, and the acts of weaving and sewing them-
M-1 ! i ! selves acquire symbolic meaning, without relying
gof;g TR on figurative forms or motifs.
o Two aspects of physicality can be seen in fabric: 5
e AL evocation of the wearer’s body, reflecting fabric’s g
SN 1 use in clothing, and evocation of the maker’s body. 5
ﬂé R B While kimono are generally appreciated for their g
R patterns, Murayama Yoriko’s work foregrounds 3
7t s their wearable forms, evoking the image of fur =
gi"*% draped over the body. Works by Mae Engelgeer, §
s made from hemp cloth that once served as kimono X
IO RAIRNE fabric, and Tanaka Chiyoko’s Kesa series both }E
i employ a process of cutting and reconfiguring 5
g:ﬂ*gﬁ fabric to create new meanings. Hiroi Nobuko +
o s Reiinad sl B G exposes thread knots that are usually hidden in
i Dol end Weeving st koo Cly iinkieriy Glototermmel=ot the course of weaving, and as traces of cutting
of Arts in 1983. Murayama primarily works with silk yam, natural dye (log wood, and tying actions, they symbolize the value of time
o A Jeoontsooem T and labor as well as the act of reconnection. Ex-

kasuri, a technique in which threads are resist-
dyed to produce patterns when fabric is woven.
The artist says that studying the history of fabric

160.0x150.0cm
Collection of the Artist
Photo: Yano Makoto

tending these ideas to the sphere of the collective,
Ari Bayuaji examines the reconstruction of commu-

is also studying the history of fur, and she Icllfm SHik S
expresses interest in the food chain and £ S nity through the processes of respinning, redyeing,

endangered species in her Cloth of Mammal
series. Cloth of Mammal — White Lady incor-
porates red threads that evoke blood, while the
hitotsumi (baby garment) Cloth of Mammal —

silk yarn, natural dye (log wood, acorn fruit, sappan wood)
160.0X150.0cm

Collection of the Artist

Photo: Yano Makoto

and reweaving.
What we see in these works may ostensibly be
nothing more than knots, seams, and layers of

Hidden is inspired by harako, the hide of an hc‘;am W .- —_— . aps .
ot Whe s Wik e A T ssal e fabric. However, these familiar, everyday sights
intended to be worn, the kimono form causes i i&gm:; scauring agent conceal actions that open our imaginations to the

viewers to imagine the human body draped in
animal pelts.

Collection of the Artist
Photo: Yano Makoto

society that surrounds us.

REaBasEBirgss 1l 4 2 ] Born in Kobe. Completed the Master’s Course VALDHT O % &£ 9 7 01 1 #h e
ok LK KR 2 % f 8 ; ?g 7 in Dyeing and Weaving at Kyoto City University IR Motk _'E’ 5,5‘ o L fij 5 @ & f '?‘ z 3 =] g %
e Rk 15 i '% REV g4 = ) et of Arts in 1977. Hiroi taught at her alma mater oML L Sians sl 2A
*f%.. o ‘% il o 2 % g Al o g . from 1988 until her retirement in 2016. Along- S ’I’E"F g 25 gé} W r A ¥ a\ iE 4 % OZ
i F L o v Je i "o » oz g_:J = o e side her own practice, she has continued to ZWa A 3 N2 ‘f 5 P M on Z e
VT HoBRgeg il HS conduct fieldwork-based research on textiles. i G XM pr 205 8 8
IRER T gE TN T2 Her technique of using plai bias-cut ol BREe Lg 2 el = D
13wy i s - A er technique of using plain-woven, bias-cu 20134 o W & M e 5 Y Ko e
5 E % ﬁ oyl o ; 9 ,;/ 7‘ w cloth was inspired by traditional crafted bags gbﬁizmxs.nm b T 75)[1' 'IE i ;J:-: % g 2 3 § ,.fn
75 e iz E ATy v He ?‘/;\ that stretch .when filled, and through research S EE IR B i E\ i 1 i i ik @ T i
g L e b o r 7 T B on such topics she has explored the value of EN: S5 € i fii - 3 ¥ 5 L] ¢ S Z
Wi )é, = :@, g i‘c’ =y & iFj‘(I’ i fabric as the accumulation of human labor, the _ 1{ i :}% o 1 é K 2 i e
RS 2o S 7{ 2 re movement of people who transport textiles 2;1\055 % - B & _é'g T & %
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€ B 5. = & B B 2 i weaving, but in her work they acquire symbolic of Modern Art, Kyoto = =3 % % i T 1 e
i il < ﬁ 5 B ¥ 3 meaning as traces of cutting and tying actions. Photo: Imamura Yuiji I;E [;5 Z i L ;cé 6 ik
et 1 "k 2 € i W

| s D 0 E’ ‘ﬁ' ‘E @- k 5 N
ncame § 0% Wossz L §k
z 3 % 4 u 0 - 3 #wE A R B
T x 5 i i SC s L

2 TR % T T I A3
e e o &

i * 2 -

T ‘ o

Born in Mojokerto, Indonesia. After graduating from the
National Institute of Technology Malang in 1998 and work-
ing for several years, studied art at Concordia University
in Montreal, graduating in 2010. Weaving the Ocean is
a project that Bayuaji began when COVID-19 restrictions
kept him on Bali, interrupting his travel back and forth be-
tween the island and Montreal. In this project, massive
quantities of discarded nylon fishing nets tangled in coastal
mangroves are re-spun, re-dyed, and re-woven in collabo-
ration with local artisans who specialize in each stage of
the process. Through this work, the artist envisions a local
region sustained by industries other than tourism. The act
of hand-weaving becomes both a response fo the altered
conditions of contemporary “new nature” and a means of
reshaping the community itself.
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Courtesy of Mizuma Art Gallery
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2022

plastic and cotton threads
305.0%99.0cm

Collection of the Artist
Miyajima Kei | © Ari Bayuaji |
Courtesy of Mizuma Art Gallery
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The Ocean is Weaving (L'océan tisse) #2
2023

plastic and cotton threads
210.0%104.0cm

Collection of the Artist

Miyajima Kei | © Ari Bayuaji |

Courtesy of Mizuma Art Gallery
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