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L. ROXEZHATHRBICEZ LI,

It may seem like common sense to describe a musical work as a collection of individual but
connected notes of different pitches and lengths, but sucha ( x ) doesn’t allow for sounds
that can’t be reduced to what we conventionally handle as notes. All the details involved in a
voice singing a melody, with all the subtle quality of intonation and timing this entails, can’t be
boiled down to ‘notes’ as we conventionally know them. At the most, notes are merely the
written starting point for certain types of singers, the outline within which a complex and unique
performance will occur.

Naturally this depends to varying degrees on the kind of notation used, and whether the notation
is used as a performing instruction or as a transcription for the purposes of listening along. It’s
not difficult to see, though, that the most common system, Western classical notationis ( 'y )
to describe most of the sounds that can be created in much practical detail or at a level of detail
we may wish to express. These may be sounds we might want to incorporate into music, and
modern music technology makes it much easier for us to do this. Such sounds—sounds beyond
notes (i)—have always been an important part of music, even if the dominating influence of
Western classical notation has made it easy for us to forget this, rendering us less aware of them

and disinclined to use them with detail. Sounds beyond notes are especially important now, in

the age of recording and electronic music. when sound is being manipulated in ways that
previous generations of composers and listeners were probably unable to imagine. (ii)

(Adam Harper. Infinite Music: Imagining the Next Millennium of Human Music-Making. Winchester, UK: Zero
Books, 2010)

(D) EFZEEDHDIDIZH - L LBULEEZEAT, TORFTEEEL,

A. transcription B. description C. inscription D. prescription

Q) EROMZEEDDIDIZE > L LBEULFEEEAT., TORSEESHIL,

A. international B. incredible C. invisible D. insufficient

(3) TH#R()Dsounds beyond notes & 1A TH B MHEIZHBA LA S L,

4) FTHOEDERIZDONWT, BEIMRAIZHBR, ZTOEREFHEISERG S0,
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COBRITEREEZLOBRICEY, HROAZRHBELTLET,
(B RERFRTY, FESNAE, 2RTEHIFETY)

(Stephen Hawking. A4 Briefer History of Time. New York: Bantam Dell, 2005)

[E£] )
provisional = FEM, —BFH disprove = RGE (FRY THEZ L EFH) T4
hypothesis = {REH predictions = B3|

contradict= FETH. KT S

3. ROXNEZHATERBICEECEZ LS,

You are just 10% human. For every one of the cells that make up the vessel that you call your
body, there are nine impostor celis hitching a ride. You are not just flesh and blood, muscle and
bone, brain and skin, but also bacteria and fungi. You are more ‘them’ than you are “you.” Your
gut alone hosts 100 trillion of them, like a coral reef growing on the rugged seabed that is your
intestine. Around 4,000 different species carve out their own little niches, nestled among folds
that give your 1.5-meters-long colon the surface area of a double bed. Over your lifetime, you
will play host to bugs the equivalent weight of five African elephants. Your skin is crawling with
them. There are more on your fingertip than there are people in Britain. You are not an
individual but a ¢olony. (A)

Disgusting, isn’t it? We are surely too sophisticated, too hygienic, too evolved to be colonized in
this way. Shouldn’t we have shunned microbes, like we did fur and tails, when we left the
forests? Doesn’t modern medicine have the tools to help us evict them so that we can live

cleaner, more healthy, independent lives? Since the body’s microbial habitat was first discovered

we have tolerated it, as it seemed to do us no harm. But unlike the coral reefs, or the rainforests,
we have not thought to protect it, let alone fo cherigh it. (B)
[.]
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Our 100 trillion microbes could not call us home if they brought nothing to the party, Our

immune systems fight off germs and cure us of infections, so why would they tolerate being
invaded in this way? (C)

(Alanna Collen. /0% Human: How Your Body's Microbes Hold the Key to Health and Happiness. New York:
Harper, 2015)

(3]
vessel =}, B colony = fE i, HEE
imposter = &H#) hygienic = & 414
fungi = B%8 microbes = 44
coral reef = 1 =T evict = X BIEME S
intestine = i habitat = A4 B
niches = £FET & BB immune systems = BIER
colon = &5 tolerate = & T 5

rainforest = EhH 4K
(1) Why does the author say that "you are not an individual but a colony"? (see underlined
sentence A)

(2) What is the difference between out attitude toward the body’s microbial habitat and our
attitude toward coral reefs or rainforests? (see underlined sentence B)

(3) Why do you think our immune systems have tolerated the 100 trillion microbes that live in
our bodies? (see underlined sentence C)
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(1) BEARBILL, ZOMAE COREMHBICZ LITTIRAAZENTX L), FoibHhzvEE
\ZIr Tz, T E RIS, FRROFHE 2 BWYUNIZ D0 b E&hbE Tl 7=,

(2) R ENTFEHOT N LI RSN HEOFELZERL, T 62NV TEEDONAEDO LT Z il

SHDHZEEMLT, TNTNOREOEREZRIMEICIEET S8E, SR LRz lAtbE TF
FICEHT2MA DT —~2RET DHES), BLUOGREMN THSN & 25wk 217 2 88 & 7z,
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