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Cross-cultural study of the functions of music reached a peak in the ethnomusicology of the 1950s
and 1960s. The most concise and comprehensive summary of this approach can be found in
Merriam’s The Anthropology of Music (), in which he distinguishes ‘uses’ from *functions’:
““Use”... refers to the situation in which music is employed in human action; “function” concerns
the reasons for its employment and particularly the broader purpose which it serves.” This
distinction is a productive one for my purposes here. A catalogue of the uses of music would list
innumerable categories—to lull babies to sleep, to court, to accompany dancing, worship,
weddings, funerals, aerobics classes, spirit possession ceremonies, and so on. A discussion of
functions should ask what purpose the music serves in these events.

Merriam enumerates no fewer than ten principal functions:

1 Emotional expression

2 Aesthetic enjoyment

3 Entertainment

4 Communication

5 Symbolic representation

6 Physical response

7 Enforcing conformity to social norms

8 Validation of social institutions and religious rituals

9 Contribution to the continuity and stability of culture, and

10 Contribution to the integration of society.

THRES (GE): A. P. Merriam i< X - T 1964 i ik & - EEE
Hi# : Martin Clayton. “The Social and Personal Functions of Music in Cross-cultural Perspective.” In The

Oxford Handbook of Music Psychology. (Eds.) Susan Hallman, lan Cross, and Michael Thaut, Oxford
University Press, 2009, pp.35-36. (—#{2Z ) "Reproduced with permission of the Licensor through PLSclear."
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(1) Mental horsepower doesn’t guarantee mental dexterity. No matter how much brainpower you
have, if you lack the motivation to change your mind, you’ll miss many occasions to think again.
Research reveals that the higher you score on an IQ test, the more likely you are to fall for
stereotypes, because you’re faster at recognizing patterns. And recent experiments suggest that the
smarter you are, the more you might (2 ) to update your beliefs.

One study investigated whether being a math whiz makes you better at analyzing data.
The answer is yes—if you’re told the data are about something bland, like a treatment for skin
rashes. But what if the exact some data are labeled as focusing on an ideological issue that activates
strong emotions—Iike gun laws in the United States?

Being a quant jock makes you more accurate in interpreting the results—as long as they

support your beliefs. Yet if the empirical pattern clashes with your ideology, math prowess is no
longer an asset; it actually becomes a liability. The better you are at crunching numbers, the more
spectacularly you fail at analyzing patterns that contradict your views. If they were liberals, math
geniuses did worse than their peers at evaluating evidence that gun bans ( a ). If they were
conservatives, they did worse at assessing evidence thatgunbans ( b ).

In psychology there are at least two biases that drive this pattern. One is confirmation
bias: seeing what we expect to see. The other is desirability bias: seeing what we want to see. These
biases don’t just prevent us from applying our intelligence. They can actually contort our
intelligence into a weapon against the truth. We find reasons to preach our faith more deeply,
prosecute our case more passionately, and ride the tidal wave of our political party. The tragedy is
(4) that we’re usually unaware of the resulting flaws in our thinking.

My favorite bias is the “I’m not biased” bias, in which people believe they’re more
objective than others. It turns out that smart people are more likely to fall into this trap. The brighter
youare,the( 5 ) itcan be to see your own limitations. Being good at thinking can make you
worse at rethinking.

When we’re in scientist mode, we refuse to let our ideas become ideologies. We don’t
start with answers or solutions; we lead with questions and puzzles. We don’t preach from intuition;
we teach from evidence. We don’t just have healthy skepticism about other people’s arguments;
we dare to disagree with our own arguments.

Thinking like a scientist involves more than just reacting with an open mind. It means
being actively open-minded. It requires searching for reasons why we might be wrong—not for
reasons why we must be right—and revising our views based on what we learn.

(6) That rarely happens in the other mental modes. In preacher mode, changing our minds
is a mark of moral weakness; in scientist’s mode, it’s a sign of intellectual integrity. In prosecutor
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mode, allowing ourselves to be persuaded is admitting defeat; in scientist mode, it’s a step toward
the truth. In politician mode, we flip-flop in response to carrots and sticks; in scientist mode, we
shift in the face of sharper logic and stronger data.

My hope is that you’ll be intrigued by how I think—and that the studies, stories, and ideas
covered here will lead you to do some rethinking of your own. After all, the purpose of learning
isn’t to affirm our beliefs; (7 ).

Hi88 © Adam Grant. Think Again: The Power of Knowing What You Don’t Know. inked: How Everything Is
Connected to Everything Else and What It Means for Business, Science, and Everyday Life. New York:
Viking, 2021, pp. 24-26. (—#BEkKZS) "A Preacher, a Prosecutor, a Politician, and a Scientist Walk into Your
Mind" from THINK AGAIN: THE POWER OF KNOWING WHAT YOU DON'T KNOW by Adam Grant,
copyright © 2021 by Adam Grant. Used by permission of Viking Books, an imprint of Penguin Publishing Group,

a division of Penguin Random House LLC. All rights reserved.

(1) TM#ER(L) Mental horsepower doesn’t guarantee mental dexterity. & ## 23 FH W7 HH %, A
Bz 72535 HARGECHB L 72 X0,
(2) ZEtl( 2 )RMOZDICRGEY REEU T2 0EN, TALZ 7y P TELLR IV,
(A) stop (B) struggle (C) tend (D) fall
@) AxrhozE( a )e( b )icAzHFEOHAGDEL LTI RDIELWVH DELIT D HED,
TNLT7 7Ny b TEHELZRI N,

(A) a: to fail b: to work
(B) a: failed b: worked
(C) a: failing b: working
(D) a: were failed b: were worked

(4) THEER(4) that & [A Uik that 2 &L X%, UTH0EN, TAL7 7y FTEZRI W,
(A) The news that he had passed away came to us last night.
(B) Our policy to that end is to help protect our staff members.
(C) My concern is that you are not getting enough work done.

(D) We were taking care of the squirrels that we found in our parking lot.

(5) Z=E( 5 )CAZDICHEHY RREHFELEEZ 2 I,

(6) TH#RER(6)That DA Z HAGECHIAL 2 X v,

(M 7 )TAZDICHRDBEY X EZUATLOEN, TALZ 7y FTEHER R I,
(A) it’s to hide our beliefs. (B) it’s to evolve our beliefs.
(C) it’s to reject our beliefs. (D) it’s to diminish our beliefs.
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Until the late nineteenth century, if you wanted to hear music you had to know how to perform it,
or you had to be physically present in the place and at the time that it was performed. The
performance of music had a value that it perhaps has lost, even though music itself—defined
differently by every listener—has enormous value to almost everybody.

Now, with recording and playback devices we can hear any music, from any place, from
any repertory in history, and at any moment we wish. We can have an enormous orchestra in our
living room, and we can command it to stop while we step out to the kitchen for a moment—and
then command the Mabhler (i) symphony to continue. It is quite remarkable.

And with a century of recordings behind us we have a backlog of recorded performances
that grant us amazing access to performance events that took place in the past, and to a wide variety
of repertories and styles. We can also tell, by listening to performance styles change over time, that
there is no one way that any particular piece gets performed, at least not over the last century’s
recorded documentation.

TR () 7 A&7 - =—7— (1860-1911), A~ I THFNDA— R+ U 7 OEIISRK - f5HEH,
RRGEREMZFH - THIONS,

H 8 : Thomas Forrest Kelley. Early Music—A Very Short Introduction. Oxford and New York: Oxford

University Press, 2011, pp. 4-5. "Reproduced with permission of the Licensor through PLSclear."
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