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This symposium aims to shed light on the "past" and "future" of women's
perspectives and activities, which have often been overlooked in the writing of
History, while exploring diverse viewpoints and approaches related to art and
gender. Art has long been recognized as a force for driving social and cultural
transformation, yet issues concerning gender remain persistent. Analyzing art
through the lens of gender is vital for understanding societal diversity and inclusion.
The symposium will examine how historical and contemporary artworks, as well as
the people and systems that have supported art, have been expressed and
influenced from a gender perspective. Drawing on a wide range of examples, we aim
to explore contemporary challenges and possibilities at the intersection of art and
gender. Furthermore, we hope this event will create an opportunity for participants
to hare knowledge and experiences with one anothe.
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Capacity: 100 participants

Pre-registration required (first-come, first-served)

Free participation

Please register using the QR code or the following URL.
https://forms.gle/DeFcP656dehopSzM8
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Art and Gender: Perspectives on
Diversity and Inclusion

B[ S AN
INTERNATIONAL SYMPOSIUM
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Venue: Kyoto City University of Arts, Building C, Lecture Room 1

Languages: Japanese and English (consecutive interpretation or distributed
materials available)

Organizer: University Art Museum, Kyoto City University of Arts

Support: Adam Mickiewicz Institute, Polish Institute in Tokyo, Japan-Poland
Association Kansai Center, Forum Poland

#If you require special arrangements for guidance or seating, please contact us
(muse@kcua.ac.jp) by May 10.

REHULSMAF SN ELIE EEE

o i £ 7% Ministry of Cul d National Heri ADAM
EilrERIBweb A Regjt‘ﬂic:fvmman Honal Heritage I//I MICKIEWICZ
[=]
2= > 4E= —_——— LAy vl Al
EAM P2 E@GAT i%mMmm

Kyoto Cley Uiversity of Ares - foswded in 1088 FIRALIEAV-REEA



‘75& PROGRAM 2 ® N BE

k]
(*) 13:00-17:4 .
13:10 D
4:30 BIEHEE 1 BT NEa~¥E2odR0nEERE O < 28R E. #HB.
flilc 2L Ty
BE2Z VN - AEUVRA RITELF-TNRNASTFD TPNB]
—EORR Y MR ORE )
DOERL NI - NI7FvL7 TKEZBXT | ZEMPICEHTIEBHEED

F1E. FE. T LTERIEIHA
A0 HEFR2 MABHEF IRUT - 20T b=hrrILOUBS T EEM)

5.

] (B) 10:30-17:40
11:10 3% 3 WEAAE tHUFO 77 vas—) e EELGECESE
0—12:00 H*K 4 mfa (= ff{-—?‘)b—?v*/ FEBNILTOTINAH L —2 & EiifRE)

13: 30 14 10 ¥FK 5 hig2 Hﬁcbwﬁéto)%m. e TA—F > B—1 (1928) H SBRE

FAILZ> R (1992) ~J
14:10—14:50 ¥% 6 FiEL TZHFLZEZE J—FHTUEATHWELDOBOH D |
15:00—16:30 BREHE3 7o+ - ROQTds TV (RFLLF - TFNRA/ T FORIF >0

BARAR)—RESH—EHEEMDOZERE) (KA>F0 )

Benjamin Sc
(£33

ABAKANOWICZ: tactility of matter and sense of touch”
w1 - Pawel PACHCIAREK “Beyond the Dots: KUSAMA Yayoi’s
Presence, Absence, and Silent Appropriation in Art History”

and the Respect for Diverse Individuals”
argaret of Parma's Art Patronage as
Regent of the Netherlands"
Art History from Female
Perspectives’
tory : from the novel

¢ Lecture 3 - AnnaBORO
Studio in Pozpan - 3

Japariese Pa;

BIOGRAPHY

X Depictions

JfIJLl I| ;I ps

L'exemple dela

e )

ik




	herstories_symposium.pdf
	2-1

