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This exhibition presents a selection of works
created by Masahiro Sekiguchi (1984-2022)
over the past 10 years, from his first solo
exhibition (2009) to his last (2018).

Basically, Sekiguchi's paintings are made by
applying oil paints on silicone boards and
peeling them off when they are freshly dried,
thus creating a film that is attached to the
canvas. Painting with a film of paint has
shaken the assumptions of painting (gravity,

rectangle, figure and ground, and beholder).

The artist's early production notes include a
detailed record of the texture and sheen of
the film, as well as the names he gave to the
colors in his work (hence the title of this
exhibition). The notes also tell us how the
artist, having gained experience under his
own system, came to be able to work with
huge films. Sekiguchi pursued "painting that
occurs at a greater distance than the artist,
with less intermediary work," without the use

of a brush.
We invite you to view this audacious and
tense group of works with a discernible

distance between the artist and the artwork.

Keisuke Matsuda
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